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“Somatic Voicework™-The LoVetri Method
is the doorway for any singer looking to sing with
vocal freedom, knowledge, and honesty.”

— Luciana Souza
2008 Grammy Award Winner
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* Musical Thetre, Jazz, Cabaret, Pop, Rock, Country, Folk, Gospel, Rhythm & Blues and Rap




Shenandoah University’s
Contemporary Commercial Music”

Vocal Pedagogy Institute 201 |

JULY 16-25

Vocal Pedagogy
Institute Faculty

Jeannette LoVetri, artist-in-residence
Dr. Kathryn Green, director

Session Dates

Guest Faculty Level I: July 16-18
Level lI: July 19-21

Dr. Gwen Korovin, otolaryngologist
Robert Marks, Broadway coach

Level llI: July 22-24

Tom Arduini Carla Bianco, Broadway star

Ed Reisert Dr. Joan Melton, voice/movement specialist

Marcelle Gauvin Dr. Wendy LeBorgne, voice pathologist Under LoYetri‘s guidance,

Robert Doyle and singing voice specialist everyone is encouraged
to interact and share with
others. Many people have

Leading the Profession Towards New Horizons Eﬁl"e”;iﬁffm‘;”n? . e

Shenandoah University’s CCM Vocal
Pedagogy Institute was created to meet
the demand for training grounded in voice
science, voice medicine and tested methods
of CCM pedagogy. We continue to be

the first and only institution to include
courses in contemporary commercial music
(CCM) vocal pedagogy for academic
credit in a graduate degree program. The
best and the brightest voice professionals
from all vocal disciplines worldwide,

have been drawn to the CCM Vocal
Pedagogy Institute for the past seven
summers and have high praise for its
worthiness. Participants have included:

e singing teachers

o professional singers

e jazz educators

e choral conductors (secular & sacred)
e speech coaches

o speech pathologists

enhanced their learning
experience.

Those attending learn to apply the principles
of voice science and voice medicine to their
teaching. This invaluable training sharply
increases their ability to assist students in
meeting the complex demands of the 21st
century music marketplace.

The certified institute faculty and instructors
encourage participants to explore new
approaches and ideas and to grow in a relaxed
non-competitive setting.

“Not only were my expectations exceeded,

| found myself sharing the experience with
some of the most consummate and supportive
professionals | have had the pleasure to meet.
What a testament to Jeanie’s method!”

— Lee Welch
Curriculum Leader for Music and Theatre
James City County Public Schools
Williamsburg, VA

* Musical Theatre, Jazz, Cabaret, Pop, Rock, Country, Folk, Gospel, Rhythm ¢ Blues and Rap




Three Levels of Certification

Somatic Voicework™ —The LoVetri Method

This body-based system of training for all styles of CCM incorporates  work with voice science, research and medicine is a core element
techniques derived from the disciplines of speech pathology, acting, of Somatic Voicework™ — The LoVetri Method. It promotes self-
movement and yoga. It draws upon ideas taken from body awareness knowledge, musical intuition and the artistic uniqueness of each
disciplines such as the Alexander Technique®, Feldenkrais® and person and voice. Instructional materials are flexible and can be
traditional approaches from classical training. LoVetri’s decades-long adapted to fit each professional’s individual approach.

y
Wh a.t )’OU II Iea rn Participants must attend all hours to receive certification for each level.
LEVEL | LEVEL Il LEVEL il
July 16-18 July 19-21 July 22-24
Basic Application Advanced Application Repertoire, Problem Solvin
PP
* Learn an organized pedagogical approach * Determine how vocal exercises work and andY0|ce Medicine" _
based upon vocal function and the how to apply them. featuring Guest Experts Korovin and Marks
principles of voice science and medicine. * Master The Solution Sequence® under * Improve techniques to work with
* Educate the eyes and ears about the the guidance of the Institute faculty. professionals or professional-level
healthy use of the voice in any CCM style. * Organize style and health into a cohesive amateurs to solve the problems working
+ Enhance perception and increase whole. singers encounter in the marketplace.
awareness of sound and feeling. * Handle today's demanding music with * Learn fast and easy pitch-matching
* Augment existing skills by sharpening expertise. technlque§v usgful for actors, dancers and
aural discrimination and increasing the * Address age, including children as young other.nowce singers.
accuracy of the diagnosis of vocal health as 5 and adults beyond 65. * BExamine remedies fqr voices that
and production issues. * Examine style demands and time sougld healthy, but still exhibit functional
* Sing in the three main registers and two frame (open-ended versus pendin probiems.
I g.l | . gl » " (op > 5 * Observe Broadway coach Robert Marks
basic vowel sound qualities to facilitate performance). , = ,
} - : , : discuss audition song selections and
accurate demonstration of CCM * Facilitate serving any student's needs in ,
. . : arrangements, and work with selected
production. an appropriate and timely manner.

singers on performance.

* Explore medical terminology, common
causes of vocal pathology; typical surgeries
for singers and the effects of medication
with Dr. Gwen Korovin.

* Learn simple ways to deepen acting
skills quickly.

 Examine “belting” and the term “mix" and
clarify other jargon.

“*As a courtesy to the community, doctors and SLPs may
attend Dr. Korovin's lecture at no cost.

\
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“Every time | go to any Somatic Voicework™-The LoVetri Method
training, | always leave feeling like an entirely new teacher. It is an
amazing experience that | can take directly to my studio and use

right away. | can’t wait until next year!”

— Loretta Madieros
Director of Music, In Sync Center of the Arts
Quincy, MA

|

“It is so refreshing to have a voice training method that is making
the most out of our natural vocal ability, and to be given the

opportunity and the honour to learn how to teach it.”

— Jacqui Alexander
Vocal Tutor & Teacher, Sydney High School System
Sydney, Australia

Contact CCM at ccminstitute@su.edu or (540) 665-4556



“This clear, common sense method of training the
voice has allowed me to become re-aquainted with
the true voice I've been given and has reawakened

my complete self to the joy of singing! ”

— Camille DeVore
Vocalist, Arranger, Songwriter, Vocal Coach
Sioux Falls, SD

“The atmosphere that has been created here
and generosity of sharing on every level from
Jeanie to support faculty to colleagues is truly

extraordinary. | am blessed to be here.”

— Shelly Fullerton
Private Studio Teacher
Alberta Canada

Post Certification Courses’

*These courses are offered concurrently with Levels |, Il and Il of the institute.

July 16-18
Pop/Rock Singing Styles:
Broadway and Beyond

taught by Carla Bianco

This course will provide an overview of pop/
rock music history, which will include styles in
pop/contemporary, rock and roll, R&B/soul,
folk and many more. Participants will become
familiar with the varying vocal styles associated
with the pop/rock genre and examine some of
the main players who created and contributed
to the style throughout history.

Terminology and techniques used in Somatic
Voiceworks™ - The LoVetri Method will
be incorporated on many different levels

when discussing pop/rock singing styles. This
course will also explore the difference between
performing pop/rock styles for the theatrical
stage or audition versus the club venue or
recording studio. How to choose appropriate
song material for each medium and how to
meet the vocal and dramatic expectations
associated with each will also be discussed. Each
participant will have the opportunity to work
on a song individually or as a group to serve as
a learning tool for discovering the components
that make up the pop/rock sound.

July 19-21
Speaking and Singing with the

Same Voice
taught by Dr. Joan Melton

This course brings together the contrasting
worlds of singing and acting training in

a movement-based approach that is
physically energizing, vocally freeing, and
infinitely practical—onstage and offl As it

is physiologically based, it makes a direct
connection to Somatic Voicework®™

- The LoVetri Method. The course is
divided into three sessions, and will include:

Session | Foundational aspects of technique:
Alignment, Breathing, Range, Resonance,
Articulation, and Connection, or the Acting
dimension, as outlined in One Voice
(Heinemann 2003)

Session Il Cutting-edge information and
experiential work connecting the technical
trainings of actors, singers and dancers

Session Il Techniques for extended voice
use, phrasing for speaking and singing, and
opportunities for individual performance and
coaching

(Participants should wear clothing that allows them
to move easily,)

July 22-24
Evaluation and Treatment of
the Injured Singing Voice: Tools

for every Singing Teacher
taught by Dr.Wendy LeBorgne

This course will provide participants
with a means to prevent, identify and
remediate potential vocal injury in
singers. Each participant will be able to
complete a systematic voice evaluation
and create an appropriate plan for
referral and/or remediation. Additionally,
participants will be able to identify
appropriate strategies for remediation
of vocal injuries. This will be a workshop-
style course with multimedia including
video examples, audio examples and live
performance/assessment.

“Finally a sensible, healthy, simple,
function based approach to the

myriad world of CCM Sounds!”

— Jennifer Spencer
Theatre Faculty
MacEwan University
Alberta, Canada

“She has melded art and science in
a way that is truly ground breaking.
My experience with Jeannie and
the entire faculty of the CCM
Institute has been life-changing
professionally, personally and
educationally. | will be back as soon
as | can for post-graduate learning

opportunities!”
— Kelly Himes

Singing Voice Specialist
Fort Worth, Texas

Visit us online at www.su.edu/tvpc

July 25
Jeannette LoVetri Seminar

This will be a day of working with
LoVetri in an intimate setting on issues
of CCM vocal production. Topics will
be determined by those in attendance.
This course generally fills up very

fast, so early registration is advised.
Enrollment is limited.




Institute co-founded in 2003 by Donna Gullstrand and Edrie Means-Weekly

About CCM Institute Faculty

Jeannette LoVetri,
artist-in-residence,
creator of Somatic
Voicework™ - The
Lovetri Method
was chosen in 2008 by
Dr. Robert T. Sataloff
to be an instructor

at Drexel University
College of Medicine in the Department of
Otolaryngology-Head and Neck Surgery.
This prestigious recognition distinguishes
LoVetri as one of the few singing teacher in

the world on a college medical faculty.
She is on faculty at Aaron Copland School
of Music at Queens College in New York
City, is guest lecturer at Teachers College
Columbia University, and formerly taught
for 10 years at Tisch School for the Arts
and the Steinhardt School both at New
York University. Her students have leading
roles on Broadway, perform at Carnegie
Hall and at Lincoln Center, and have
appeared at well known venues in New
York including The Jazz Standard and the
Blue Note. She has authored many voice

science research publications and pedagogy
articles, including a chapter in the recent
book, “The Singer's Voice” by Drs.T. Murry
and M. Benniger. She is on the Scientific
Advisory Board of The Voice Foundation
and is also a consultant to several noted
New York City hospitals, retraining injured
voices. She has been the Singing Specialist
with the Grammy®-award winning Brooklyn
Youth Chorus since its inception in 1991
and has been teaching singing since 1971.

Dr. Kathryn Green,
has been director

of the CCM Vocal
Pedagogy institute

for the past six years.
Under her guidance, the
Institute has graduated
more than 150

Level lIl participants,
and seen the initiation of three satellite
courses. Kathryn has been instrumental in
developing the Vocal Pedagogy program

at Shenandoah University which now

has a Master of Music in Pedagogy-CCM
Voice and a DMA in Vocal Pedagogy. She
received her DMA in performance at
Cincinnati Conservatory of Music. She has
been a guest clinician at Universitdt der
Kunst Berlin and at Hochshule der Kunst
Libeck in Germany. She has been teaching
Somatic Voicework'" — The Lovetri
Method for eight years. Her roles
include Mother in the German premier

of Maury Yeston’s “Nine,” performed in

“Jeannie’s Method is spot on for the needs and desires of the
Broadway performer and/or students who wish to be one.”

Berlin's leading musical theatre venue,
Theatre des Westens,; Juditha (Handel's
Juditha Triumphant); Carmen (Carmen); the
Witch (Hansel and Gretel); Anna (Weill's
Seven Deadly Sins); Her comedic act of
the ‘misplaced opera Diva' was featured
in the Cirgue de Soleil production Pomp,
Duck and Circumstance which toured
internationally. As a contralto, she has
appeared with the Erie and Buffalo
Philharmonics, however when she sings
crossover, her favorite style is bluegrass.

Gary Lindemann
Broadway Actor
NY, NY

Robert Doyle,
Michigan District NATS
Governor; serves on the
Voice Faculty at Albion
College and is the director
of choral activities and
theatre at Edsel Ford
High School in Dearborn,
Michigan. He has formerly served as a music
instructor for Olivet College, Siena Heights
University, Lansing Community College, and
Saginaw Valley State University He holds
degrees in Vocal Performance from Michigan
State University and The University of

Texas at Austin. He presented Somatic
Voicework™ - The LoVetri Method
at the 2008 Michigan Music Conference, and
assisted Miss LoVetri in a Level | Certification
Course for Somatic Voicework™ -
The LoVetri Method held at Albion
College in April 2008.

A well-respected instructor & vocal
coach in both jazz & contemporary
commercial music techniques, she is

a faculty member at the University of
Massachusetts Dartmouth and a master
class clinician. She coordinates the Level
| Certification Course for Somatic
Voicework™ — The LoVetri
Method at University of Massachusetts
Dartmouth each January and is one of
the founding members of the Somatic
Voicework™ — The LoVetri
Method New England chapter.

Marcelle

Gauvin’s two
recordings, “Faces
of Love” & “The
Edge of the Pond”
established her
career as a national
jazz recording artist.

County, New York.

Tom Arduini
has studied at
SUNY Fredonia,
SUNY Oswego,
The Hartt School
of Music, and
Shenandoah
University. He holds
a B.A,MS.and a degree in education
administration. He has performed with
Oswego Opera and also performed
ten seasons at Glimmerglass Opera.
He currently teaches vocal music in
the Yorktown, N.Y. Central School
District where he also serves as the
Music Department Coordinator. He
teaches Somatic Voicework™

— The LoVetri Method in his
private voice studio in Westchester

Ed Reisert,
serves on the Executive
Board of the New
York Chapter of the
American Choral
Directors Association.
He earned his Bachelor
of Music degree from
The Boston Conservatory and his Masters
degree from State University of New York
at Oswego. As a performer, Mr. Reisert
sang with Glimmerglass Opera for five
years and received a grant from the
National Endowment for the Humanities
in 2006 to attend the Mozart's Worlds
Institute in Vienna, Austria. Edward has
been a guest conductor for Elementary,
Intermediate and High School choral
festivals in New York and Connecticut.

He teaches Somatic Voicework™

- The LoVetri Method in his

high school choral program, as well as

his private voice studio in Westchester
County, New York.

Contact CCM at ccminstitute@su.edu or (540) 665-4556



Special Guests

Level ITIT

Dr. Gwen Korovin, otolaryngologist, maintains a

busy private practice in New York City, where she treats
some of the world's most well-known performers. She is
clinical assistant professor of otolaryngology at New York
University School of Medicine; adjunct faculty in the master
of fine arts program at the New School of Social Research;
and a consultant at the Ames Vocal Dynamics Laboratory
of Lenox Hill Hospital, all in New York City. She serves

on the board of directors and scientific advisory board of
the Voice Foundation and is on the editorial board of the
Journal of Voice in Philadelphia. Dr. Korovin has appeared on

television as an expert on vocal health and is an author of
numerous articles and research papers on the voice and
voice medicine. She is in frequent demand as a speaker and
presenter at conferences and symposia worldwide. She has
served as chair of the New York County Medical Society's
Committee of Continuing Medical Education and
Credentialing and was chair of the Women'’s Medical
Association of New York Speaker’s Bureau. Most recently
she co-edited the definitive reference textbook “Diagnosis
and Treatment of Voice Disorders,” which serves professionals
in the fields of voice science and vocal pedagogy.

Post-Certification

Carla Bianco is most known for her portrayal of
Maureen in the Tony award-winning musical “Rent” on
Broadway and in the original West Coast Premiere at the
Ahmanson Theater in Los Angeles. She also performed
on Broadway in the “Rent” | Oth anniversary benefit
performance. Carla is proud to have originated the role
of Wendla in the first workshop of the hit musical ‘Spring
Awakening'. And recently, Carla played the leading

role in George Romero's new TV show, “Deadtime
Stories”, and also recently played a role in Denzel
Washington's new film, “Unstoppable”. Other credits
include Off-Broadway and regional productions of “Bright
Lights, Big City" (New York Theater Workshop/Off-Bway),
“Tic, Tic, Boom" (Off-Bway), “The Third Army"’ (Long Wharf
Theatre),“Do | Hear a Waltz” (Georgestreet Playhouse),
“Anything Goes”,“Summertree” (Pittsburgh Playhouse).

v

Level I1I

Robert Marks, vocal coach, conductor, arranger,
accompanist, lecturer and director, holds a degree in
speech pathology, and has taught at the American Musical
and Dramatic Academy, the Professional Development
Program for the New York Singing Teachers' Association,
and at Nashville's Belmont University as a special guest
artist for their summer program. He's also conducted
workshops across the U.S., and in England and France.
For more than 30 years, he has maintained a busy private

studio in New York City working with performers of all
ages. His clientele ranges from beginners to Broadway cast
members, as well as singers of cabaret and pop music. He
is an expert in helping performers present themselves to
their best advantage in auditions and onstage. Marks is
regarded by many as “the best of the best." He is known
for having an encyclopedic knowledge of theatrical songs,
and is legendary in his ability to draw out each performer’s
unique talents.

Post-Certification

Dr.Wendy LeBorgne, voice pathologist and singing
voice specialist, is the clinical director of the Blaine Block
Institute forVoice Analysis and Rehabilitation (Dayton, OH)
and the Professional Voice Center of Greater Cincinnati.
She is adjunct faculty at Cincinnati College-Conservatory
of Music. Dr. LeBorgne holds a bachelor of fine arts in
musical theatre from Shenandoah University and master’s
and doctoral degrees from the University of Cincinnati in
communication sciences and disorders with a specialty in
voice disorders. Her research has focused primarily on the
area of the Broadway “belt"voice. Original peer-reviewed

research has been published in the Journal of Voice and she
is a contributing author to the book Voice Therapy: Clinical
Studies providing a case study on “Vocal Intervention with
the Touring Broadway Actor”. She has authored a training
DVD entitled Laryngeal Videostroboscopic Images: Normal
and Pathologic Samples, distributed by Plural Publishing.
Dr. LeBorgne has been a guest faculty member of CCM
Institute: Somatic Voicework™ —The Lovetri Method since
2006. In addition to her duties as a voice pathologist, Dr.
LeBorgne continues to maintain an active professional
performing career.

Post-Certification

Joan Melton, PhD,ADVS, is a pioneer in the integration
of Singing Techniques and Voice/Movement Training for

the Actor: The author of two major textbooks, Singing

in Musical Theatre: TheTraining of Singers and Actors
(Allworth 2007), and with Kenneth Tom, PhD, ONE VOICE:
Integrating Singing Technique and TheatreVoice Training
(Heinemann 2003), she trained at the Central School

of Speech and Drama, London, holds a PhD from the
University of North Carolina, Chapel Hill, and has taught
at leading drama and music centers in the United States,

Visit us online at www.ccminstitute.com

Great Britain, Ireland, Australia, and New Zealand. She is a
published composer with performance credits in theatre,
opera, television and voiceover, a Master Teacher of the
Fitzmaurice approach to theatre voice training, CCM Vocal
Pedagogy Institute graduate (2006), and the author of
numerous articles for professional journals. She currently
heads groundbreaking research projects in the UK and
Australia and is Professor Emeritus, Department of Theatre
and Dance, California State University, Fullerton.




“Seeing functional vocal training in action by several
Other Degree Offerings master teachers is invaluable and inspiring. It gave

in Voice me many new tools and a helpful framework for
implementing these functional principles.”

Master of Music in Vocal Pedagogy - Classical Voice — B e

Master of Music in Vocal Pedagogy - CCM Voice Private Studio Teacher

Rockville, MD

Master of Music in Vocal Performance
Bachelor of Fine Arts in Music Theatre
Doctor of Musical Arts in Vocal Performance
Doctor of Musical Arts in Vocal Pedagogy

About the Master of Music in Vocal Pedagogy

We are thrilled to offer the Master of Music in Vocal Pedagogy-
CCMVoice this coming fall 201 . This new degree program, perhaps
the first of its kind in the nation, allows the student to concentrate
upon CCM technique and repertoire for study and the final
culminating performance. The CCM Institute courses in Somatic
Voicework™ - The LoVetri Method serve as the core of
the training. Students will also be exposed to a broad range of vocal
methods and techniques in Comparative Vocal Teaching Methods
(MUPP 600) and the physiology and anatomy of the instrument in
The Anatomy and Function of the Singing Voice (MUPP 533).

A cornerstone course in this curriculum, anatomy and function of the Lodging and Meals
singing voice, was pioneered by Dr. Janette Ogg as an interdisciplinary
course involving colleagues from physical therapy, respiratory therapy,
anatomy and physiology, vocal acoustics and otolaryngology. The
Voice Foundation and National Association of Teachers of Singing
recognized Dr. Ogg for developing this pioneering interdisciplinary
course by presenting her with the coveted Van Lawrence award.

On-Campus Housing & Meals

Each residence hall room is air conditioned with a private
bath. All rooms are either single or double occupancy (please
state preference on registration form).The on-campus
package for students attending during the institute includes
housing and three meals per day in the cafeteria. Note: you
will need to bring your own linens & lamps and there is no

About the Doctor of Musical Arts in Vocal Pedagogy housekeeping provided. Private Room $50/night

The doctor of musical arts in pedagogy with a vocal concentration
prepares students for professional careers in higher education

as researchers and teachers. Students gain advanced knowledge
through an interdisciplinary approach in areas of anatomy, physiology,
kinesiology, pathology, technology, psychology and applied voice.
Classical and CCM vocal techniques are incorporated in the

Off-Campus Housing

The Hampton Inn and Wingate Inn offer special rates to
our CCM participants if reservations are made before the
deadlines. These rooms are limited in number, so be sure to
make your reservations as soon as possible.

curriculum. The curriculum is set up to accommodate those who Hampton Inn (across the street from SU)
are teaching by offering courses during the summer, online and with Special ‘'CCM Institute’ Rate:
intensive weekend sessions during the fall and spring semester. $70 per night (including breakfast)
Non smoking king and double rooms

Credit Information-grading options Deadline for Special Rate: June 15th
Certification is available upon successful completion of each level (800) 426-7866 or (540) 667-801 |
of contemporary commercial music vocal pedagogy instruction. Wingate Inn (10 minute walk from SU)
All students registered in the 201 | institute are registered for one Special‘'CCM Institute' Rate:
academic credit per certification level. $70 per night (including breakfast)

) Non smoking king and double rooms
Location Deadline for Special Rate: June 25th
Shenandoah University in Winchester,Va,, is about 75 miles west of (877) 946-3585 or (540) 678-1926

Washi ,D.C., and hour fi Dulles International Ai T .
ashington and one hour from Dulles International Airpor Other Hotel Accomodations:

Best Western-Lee Jackson (800) 528-1234

Transportation Comfort Inn (540) 667-812
Hertz Rent a Car (540) 667-8596 Red Roof Inn (540) 667-5000
AES Limo Service (540) 667-8303 Travelodge (800) 578-7878
Executive Limousine & Courier Service Holiday Inn (540) 667-3300

(800) 622-6990 or (540) 667-011 |
Taxi USA (540) 662-1 199



Contemporary Commercial Music Vocal Pedagogy Institute

2011 Registration Form

REGISTRATION SECTION

| will be attending
U Level I:July 16-18
U Level II:July 19-21

U Level lll: July 22-24

Post Certification Courses for Level Il Graduates

U Pop/Rock Singing Styles: July 16-18

U Speaking & Singing with the Same Voice: July 19-2I
U Evaluation & Treatment of Injured Voice: July 22-24

U Jeannette LoVetri Seminar: July 25

SU ID OR SSN

LEGAL LAST NAME

LEGAL FIRST NAME MIDDLE NAME

Mail this entire page
with payment to:
Business Office
Shenandoah University
1460 University Drive
Winchester, VA 2260

HOME ADDRESS

Registration and
Payment Due

CITY, STATE, ZP June 25,2011
b

HOME PHONE WORK PHONE

MOBILE PHONE FAX

E-MAIL ADDRESS

Your name as you would like it to appear on certificate

International registrants must bring their visas. If you have physical limitations that require special arrangements, please call (540) 665-4583

PAYMENT SECTION

Business Office Use Only:

Date: Amt Paid: $
A/R Initials: Receipt #:
Vocal Pedagogy-July 16-25 201 1/S2

PARTICIPANT NAME (PRINT)

Method of Payment
U American Express Discover 1 MasterCard
U VISA U Check [ Money Order

Make checks payable to Shenandoah University.
Do not send cash. No refunds after July 15.

Amount of payment $

ID NUMBER

Payment Worksheet Enter amount below

$390 Level | Institute (arsT) $
$390 Level Il Institute (arsT) $
$390 Level lll Institute (arsT) $

$390 Rock/Pop Singing Styles (arsT)  §

NAME AS IT APPEARS ON CREDIT CARD (PRINT)

CARD NUMBER EXPIRATION

CARDHOLDER ADDRESS

CITY, STATE/PROVINCE, ZIP

$390 Speaking & Singing (arsT) $

$390 Training Injured Voices (arsT) $ COUNTRY

$150 Jeannette LoVetri Seminar (verl) s

$200 To repeat any course (ARsT) $ HOME PHONE WORK PHONE
MOBILE PHONE FAX

REPEAT COURSE NAME

$20 special application fee* (suarn) — §

TOTAL $

*special application fee is for non-SU degree-seeking particpants

E-MAIL ADDRESS

Cardholder signature required



